languid, romantic intersection of Western and Eastern cultures, marked by miscegenation and picturesque yet decadent architecture. 10 In the 1930s, the vivid impression of a place of extremes had been notably reinforced by Hendrik de Leeuw's
Cities of Sin, a mix of travel narrative and investigative report on prostitution and white slavery in Asia, which included the oft-quoted passage:
There is no question that [Macao] harbors in its hidden places the riffraff of the world, the drunken ship masters, the flotsam of the sea, the derelicts, and more shameless, beautiful, savage women than any port in the world. It is a hell. But to those who whirl in its unending play, it is one haven where there is never a hand raised or a word said against the play of the beastliest emotions that ever blacken the human heart.
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The spike of Macao's popularity in 1950s' cinema can be explained by geographical as well as historical reasons. For Hollywood executives, the economic recovery of Southeast Asia generated interest in that region's expanding market since the early 1950s, 12 in contrast to less economically developed sub-Saharan Africa, where most other Portuguese colonies were situated. 13 Moreover, as soon as the Korean War (1950-53) broke out -pitting South Korean forces and a US-led United Nations mission against the Soviet-backed North Korea, later joined by China -major studios rushed to capitalize on the public's newfound interest in Asian affairs. 14 Macao benefitted from its location on the 'Bamboo Curtain', directly bordering communist China and just a fourhour ferry ride from the British colony of Hong Kong, which made it an ideal setting for plots of Cold War espionage. concerns Jane Hoyt's (Susan Hayward) efforts to find her husband Louis (Gene Barry), a photojournalist imprisoned in China as a suspected spy. In Hong Kong, Jane falls in love with shipping magnate and alleged smuggler Hank Lee (Clark Gable). Hank undertakes a dangerous rescue operation into Chinese territory, in order to allow Jane to resolve her marital relationship before committing to staying with him. 69 These films are mostly set in Hong Kong and portray it as strikingly different from the Macao at the center of Josef von Sternberg's film noir. Shot in bright yet realistic colors, the British colony seems crowded but orderly, a metropolis that smoothly combines skyscrapers and sampan communities. 70 In Soldier of Fortune, a representative of the American consulate informs Jane from the onset that the local authorities are competent and cooperative. 71 The well-disciplined Maritime Police, which peacefully patrols the sampans, is personified by British Inspector Merryweather (Michael Rennie), shown to be honest, perceptive, and brave. across as inadequate and problematic, although it was more ostensibly maligned for being Portuguese than for being colonialism.
